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2. Premise

The project Violanet — European Viola da gamba Network is a strategic partnership
funded under the European Union’s Erasmus+ programme. The project aims to
improve the exchange between European teachers and students, and to increase
knowledge in the fields of teaching, musical interpretation and research, applied to
viola da gamba. A fundamental step to facilitate and encourage the mobility of the entire
academic body would be the creation of a shared and comparable academic curriculum.
One of the goals of this three-year strategic partnership is the creation of a reference
document that can help build a mapping for the required levels, creating examples of
good practice. The various facets of viola da gamba teaching provide an opportunity for
inspiring others and learning from each other.

2.1 Structure of the Guidelines

These Guidelines start with the analysis of the different curricula proposed by the
partner institutions. This first major part (chapter 3, The present situation) consists in a
comparison of the actual situation in different countries and institutions. By comparing
the curricula as proposed by the partner institutions it is possible to spot strengths and
weaknesses in these study programs as well as to identify the individual profiles of the
institutions. It is an important tool in pointing out the differences and specialities of each
of our partners.

The actual guidelines (chapter 4, Guidelines for an academic curriculum), which
constitute the heart of this work, are the result of a common brain storming between the
partners of Violanet. This chapter is therefore not simply a description of the common
ground and the similarities in the current individual programs, but the foundation of a
shared vision on good future practice. The aim is not to standardize existing curricula
but to draw the attention of the institutions and teachers on the point of weakness or
strengh that every didactic choise and program could have. Their purpose is, thus, not
to present unique conclusions or constrictive solutions, but to offer — precisely — a guide.
The list of reference works which concludes the chapter is the result of a debate on what
can be considered the basic repertoire for any viola da gamba player.

The last part (chapter 5, Specialising Workshops) is a description and explanation of the
Intellectual Output 2 of the European Viola Gamba Network: The “Laboratories 150
hours” are workshops of specialization, as part of the academic curriculum in viola da
gamba, developed in each partner institution. The duration of these workshops are 150
hours in three years, 50 hours per year; they will take place from 1 March 2019 to 31
May 2021 (academic years 2018-2021). The student will get evaluation, validation and
recognition of ECTS credits (6 ECTS for 150 hours). This laboratories are created in order
to offer musical training that is not included in the official curricula.

ID N. 2018-1-IT02-KA203-048476 p.7
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2.2 Target groups

The guidelines are designed in particular for those who are accountable for the
academic curricula of the study of viola da gamba (i.e. viola da gamba teachers and
institutional managers), proposing them a save reference agreed by all partners of the
project as considered indispensable for higher education of viola da gamba.

The elaboration of a reference academic curricula for gamba will help teachers to
forge a new generation of gamba players, professionally prepared, to increase their
professional skills and to direct them towards a critical knowledge of the ancient history
and modern development of the instrument. It offers a basis for reflections on different
teaching techniques, thanks to researches and different experiences of each of the
gathered teachers.

Students and other viol players who want to attend a higher education will find a
help in the Guidelines to make their choice, based on the specific curricula of the courses
of the different partners.

At the same time, this part is addressed to those working on the preparation to
academic studies in viola da gamba, i.e. students as well as teachers of preacademic
courses, whatever may be the institutional frame in which they operate (pre-academic
courses of conservatories, courses of public and private music schools, private lessons
etc.). By making public the profile of future academic courses with its reference points,
the guidelines can be of help when setting up — even in the preliminary state of a
proposal and before their actual execution and implementation — the didactic and
instrumental level of these basic courses. This aspect is particularly felt by the Violanet
partners since the basic teaching of viola da gamba is still suffering from a systematic
backlog in comparison to other, more common instruments. Fixing a high target for the
academic level should hopefully lift the target of the pre-college studies as well.

Institutions who consider to start an academic course of viola da gamba will find in
the Guidelines a model for a curriculum based on European level.

p.8
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3. The present situation

3.1. Institutional background

Starting point of the drafting of the guidelines was a broad recognition of the status
quo in the six institutions involved in Violanet. A survey of the strengths of each course
of viola da gamba proposed allowed a fruitful mutual comparison. A detailed
description of the study programs aims to provide the basis for knowing common
points, similarities and differences in the present curricula of viola da gamba academic
studies.

3.1.1 Scuola di Musica di Fiesole, Italy

3.1.1.1 Viola da gamba courses in Fiesole

The viola da gamba course of the Scuola di Musica di Fiesole was first proposed over
thirty-five years ago, when the revival of the instrument in Italy was in its infancy and
when the School was far from being able to offer academic courses by issuing degrees
recognized ministerially. Since then the course has developed a strong transversal
connotation, an inclusive vocation that it has been able to preserve to this day. In fact,
the course has always stood out for its wide openness to diversified types of students,
offering a multiplicity of formulas: amateur or free courses; pre-academic courses that
prepare adolescent students for academic studies; academic courses aimed at both
three-year and two-year degrees (bachelor and master); international meetings for
further training. This approach has made it possible to offer students a vast spectrum of
educational activities, often transversal to study courses. Especially in the formation of
chamber music ensembles and of viol consort the students could thus take advantage
of a lively exchange between different realities.

Since 2011 the viola da gamba course has undergone an important enrichment thanks
to the organization of the biennial "[talian Viola da Gamba Day", awarded with the
personal medal of the President of the Italian Republic. The event is a reference point
for all those who care about the viola da gamba: artists, professors, composers,
musicologists, students, luthiers as well as amateur musicians. It brings together the
most eminent specialists in this field, top-level musicians and researchers, who are
confronted in debates, concerts, collective and experimental activities, and offers
students and recent graduates of Italian Conservatories and schools of luthery the
opportunity to present themselves to a specialized audience and to establish
professionally useful contacts. The "Italian day of viola da gamba" is a national platform
and has made the viola da gamba course of the Fiesole Music School a point of reference
for the equivalent of Italian academies and conservatories.

The 2019 has seen a further and important enlargement thanks to the opening of a
second chair of viola da gamba in the Casa della Musica of Arezzo. The two
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professorships, held by Bettina Hoffmann and Fabrizio Lepri, were set out from their
beginning, despite the geographical distance, not as two separate but interacting
realities, allowing the students of Fiesole and Arezzo to confront each other, to take
advantage of the instructions of both the teachers and to have an even greater choice in
the formation of chamber groups.

3.1.1.2 The two academic courses

The academic course of viola da gamba, in accordance with all instrumental courses
of the Italian state conservatories, is divided into two separate phases, the first three-
year, the second two-year. They allow the achievement of the Academic Diploma of I
and II level of High Artistic and Musical Education (AFAM, Alta Formazione Artistica
e Musicale), equivalent to three-year (bachelor) and two-year (master) university
degrees.

The curriculum is designed to prepare young musicians to acquire a mature artistic
awareness and knowledge of historical evolution, as well as adequate postural and
emotional control techniques. During the three-year phase the instrumentalists
gradually acquire the skills of a higher level, successfully dealing with them thanks to
the most representative repertoire of viola da gamba, both in the solo field and in the
ensemble, taking part in orchestral ensembles specifically dedicated to academic
courses, to various chamber groups and to the viol consort. Chamber music practice is
an integral part of the course even as it is considered an important opportunity for
individual growth, a way of experimenting and refining peer learning techniques in the
regular practice of rehearsals. Numerous performance opportunities allow the students
to test their preparation in public concerts, the participation to which is considered an
integral part of the course.

During the two-year phase these skills are taken to a higher and professional level.
The didactic matrix of the course — in addition to the development of instrumental
technical skills, the study of the soloist literature of the instrument and the performance
practice — places the accent on the activity of ensemble music and of viol consort. For an
integration with the professional world, advanced level students are offered to perform
within orchestras and professional concerts; in particular in recent years this activity has
been increased by seeing students participating in concert seasons of national scope.

The two-year course at the Fiesole Music School has not yet received ministerial
recognition. It is therefore carried out in agreement with the Turin Conservatory which
provides support for the validation of the exams.

3.1.1.3 The three-years academic course in detail
3.1.1.3.1 Entry level

For the admission a exam is required. Candidates prepare a composite program
covering the major European schools of viola da gamba which should contain:

p. 10
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e amadrigale passeggiato for viola bastarda,

e one piece for lyra viol, reading from tablature, as for example TOBIAS HUME, A Pavin
n. 42, from The first part of Ayres,

e one division from CHRISTOPHER SIMPSON, The Division-Viol,

e a suite of at least 4 or 5 movements from French baroque repertory, as for example
MARIN MARAIS, book V, movements without cartouches,

e a sonata for viola da gamba and harpsichord by J. S. Bach or a sonata for viola da
gamba and thorough bass by G. F. Telemann or J. Schenck,

Moreover, the commission will assign a slow baroque movement to be performed
with improvised ornamentation.

3.1.1.3.2 Annual exams

Each of the three years of study will be concluded by an exam, to be held either in the
summer or autumn session. The directives that regulate the composition of the
individual exams aim at a broad spectrum of violistic culture, so that the student, during
the three years, will meet and appropriate different styles and instrumental techniques.
There are no mandatory pieces, but the student must have explored some of the
columns of his instrument's repertoire. The candidate will thus compose the program
of each of the three exams by choosing one or more works from the following thematic
groups; during the three annual exams he must have performed at least one piece from
each of these groups. The individual exams will last about 30 minutes each.

e Diminutions for viola bastarda

e Divisions on a ground by English composers

e Pieces for lyra viol with scordatura

e French pieces for solo viola da gamba of the time of Hotman and Sainte-Colombe

e French suites for viola da gamba and thorough bass of the time of Marin Marais and
Louis de Caix d’Hervelois

e German sonatas or suites of the time of Johann Schenck and August Kiihnel

e German sonatas of the time of Johann Sebastian Bach, Georg Philipp Telemann, Carl
Philipp Emanuel Bach and Karl Friedrich Abel

During the three years, the performance of a piece by each of the following three
groups is mandatory:

e Marin Marais, a suite for viola da gamba and thorough bass as for example: suite in
A minor from book III, suite in E minor from book II, or Couplets de Folies from book
IT; or Frangois Couperin, a suite for viola da gamba and thorough bass

ID N. 2018-1-IT02-KA203-048476 p. 11
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e Johann Sebastian Bach, sonata BWV 1028 or BWV 1029

e Christopher Simpson, one of the last divisions from The Division-Viol

3.1.1.8.8 Final exam (laurea triennale)

The final exam of the three-year course is composed of two parts, one practical, the
other theoretical. The practical part includes the execution of a program lasting about
50 minutes, at the technical-musical level of the repertoire addressed during the course
of study. Half of the program may be composed of compositions already performed in
previous exams.

The program must contain at least one piece from each of the following groups:
e Diminutions for viola bastarda
e English music from XVII century
e French suites for viola da gamba and thorough bass
e German baroque or classical music

e Vocal or instrumental chamber music with an important obbligato part for the viol

In the theoretical part the presentation of a short thesis on a topic taken from the
history, the repertoire or the lutherie of the viola da gamba or from its performance
practice is required, or a presentation text on the historical, stylistic and formal
characteristics of the compositions performed in the exam.

3.1.1.8.4 Curriculum of the three-years course

number  hours  credits exam
of years peryear peryear required

Viola da gamba 3 27 18 X
Viol consort 2 24 4 X
Chamber music for ancient instruments 3 12 2 X
Chamber music with voices and viola da gamba 1 24 6
Choir 1 24 2
Ornamentation and improvisation on the viol 1 24 4 X
Praxis of thorough bass on viola da gamba/lirone 1 18 2
Introduction to the history of the viola da gamba 1 12 2
Repertory of viola da gamba 1 24 4 X
Treatises and other historical sources 1 24 4 X
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Tunings and temperaments 1 12 2
Harpsichord and historical keyboard instruments 1 24 8 X
Theory and praxis of thorough bass 1 30 6 X
History of Music 2 36 6 X
Musical bibliography and research 1 36 6 X
Composition 1 24 6 X
Aural and Vocal Training 1 36 6 X
Instrument Pedagogy and Didactics 1 18 4

Body and emotional control techniques 1 30 2

Musical Informatics 1 30 2 X
Foreign language of EU 1 30 2 X
Subject chosen by the student 3 6

Final exam 10 X
total 3 180

3.1.1.4 The two-years academic course in detail

As stated above, many of the two-years academic courses of Scuola di Musica di
Fiesole, including that of viola da gamba, at the moment have not yet obtained the
ministerial approvation and are therefore carried out in agreement with the
conservatory of Turin. This means that the didactic programs and the contents of the
exams are not determined by the Fiesole professors but strictly adhere to those of the
Turin conservatory. Lessons and entrance and intermediate exams are however held at
Fiesole and by the teachers of the School, while the final exam takes place in Turin and
is certified by the teachers of that conservatory. It is an anomalous situation that will
hopefully be regularized in shortly by an official approval by the government.

3.1.1.4.1 Entry level

Admission to the two-year course is reserved for students with an academic degree
of at least 1st level from Italian State Conservatoires of Music and agreed Musical
Institutes, or foreign institutions of the same rank, and to students with a Italian
Conservatory diploma (old system) together with a baccalaureate diploma. For the
admission an exam is required. Candidates prepare a program of their choice with a
minimum duration of 30 minutes, including pieces in different styles, of which at least
one by Forqueray and one by J.S. Bach. The exam is followed by an interview in Italian
on general musical, cultural and motivational questions.

ID N. 2018-1-IT02-KA203-048476 p. 13
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3.1.1.4.2 Final exam (laurea biennale)

The course offers the choice between two different specialisations, one for solo
repertoire, the other for chamber music, and consequently two different types of exams.
Both consist of 3 tests to be performed on two different days.

1) Specialisation in solo repertoire

Test 1: Viol sizes other than bass (treble, alt, tenor)

Execution of a program of about 30 minutes, including compositions representative
of the major European schools of the century XVI, XVII and XVIII. The candidate must
present compositions of no less than three different genre in which the instrument
played has a concertant role (eg Concertini by J.M. Molter for treble viol, repertoire for
viol consort).

Test 2: Bass viol

Execution of a program of about 60 minutes, including compositions representative
of the major European schools of the century XVI, XVII and XVIII, necessarily including
the repertoire of diminutions, A. Forqueray and J.S. Bach. Execution of a significant
piece from the repertoire of the XX century.

Test 3: Concerts for viola da gamba and orchestra

Execution of a concert by Johann Gottlieb Graun, Georg Philipp Telemann, Giuseppe
Tartini or Johann Pfeiffer for viola da gamba and orchestra.

2) Specialisation in chamber music

Test 1: Accompaniment of voices and instruments

Execution of a program of about 30 minutes, including compositions for voice or
voices and thorough bass from the repertoire of major European schools of the century
XVI, XVII and XVIII.

Test 2: Concertante role of the instrument in vocal context

Execution of a program of about 30 minutes including no less than three pieces for
voice or voices, viola da gamba and thorough bass taken from the repertoire of the major
European schools of the century. XVI, XVII and XVIIIL, necessarily including a vocal
piece with concertante role of the viola da gamba of ].S. Bach.

Test 3: Concertante role of the instrument in instrumental context

Execution of a program of about 30 minutes including no less than three pieces for
instrument or instruments, viola da gamba and thorough bass taken from the repertoire
of the major European schools of the century. XVI, XVII and XVIII.
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3.1.1.4.3 Curriculum of the two-years course

number  hours  credits exam
of years peryear peryear required

Viola da gamba 2 26 11 X
Chamber music with voices and ancient instruments 2 18 6 X
Ornamentation and improvisation on the viol 2 24 3 X
Praxis of thorough bass on viola da gamba/lirone 2 12 4 X
Sight reading techniques 1 18 6 X
Tunings and temperaments 1 12 4 X
History of the viola da gamba 1 10 2 X
History of theory and treatises 1 25 4 X
Musical librianship and documentation 1 15 3 X
History and aesthetics of music 2 15 3 X
History of musical forms and repertoires 2 30 6 X
Analysis 1 15 3 X
Musical semiography 1 10 2 X
Foreign language of EU 2 27 3 X
Subject chosen by the student 1 6
Internships and other training activities 2 6

Final exam 6 X
total 2 120

3.1.2 Universitat Mozarteum, Salzburg, Austria

3.1.2.1 Viola da Gamba and Violone at the Mozarteum Universitat Salzburg

The Bachelor, Master and Post-graduated studies in Viola da Gamba and Violone
were officially introduced in the faculty of Mozarteum in 2012. The instrument was
however always present in the University, at least since the late '60ies, when Nikolaus
Harnouncourt, himself cello and gamba player, taught in Mozarteum.

3.1.2.1.1 Bachelor in Viola da Gamba (and Violone)

The Bachelor studies in Viola da gamba, divided in 8 semesters (4 years) aim to give
a strong background to the student, who can afterward enter the Master studies without
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lacks and already with a professional sureness, which will then bring them to a smooth
introduction in the professional world. After the first 2 semesters an internal exam is
produced, intended to double-check the student level and to direct him/her at the best.

The curriculum of the Bachelor has a focus on three aspects: 1) a strong technical
instrumental preparation, which aim to fill any lack left by the pre-college studies and
to facilitate the access to all kind of repertoire 2) a reflection on the methodology, both
for the didactic of the instrument and for the historiacal research on the gamba. This
allows the student: to «learn to learn alone » the instrumental technique, to give the
intellectual instruments to afford indipendently the music interpretation, to understand
how to make a scientific research or a new musical program, 3) ensemble playing.
Besides the soloistic approach, the student is constantly demanded to appear in
different roles into the different groups of musicians. From viol consort to chamber
music with different intruments to orchestral programs, as soloist or as part of the
orchestra. To get the final diplomas is obligatory to have played in public several times.
For these aim the school organize constantly concerts for the students, in the Mozarteum
itself or in other locations. (Some other Association, as Bachgesellschaft Salzburg, Paul
Hotheimergesellschaft Salzburg and others, supporting the studies in ancient music in
strict relationship with the Professors of Mozarteum, always mantained and still
contribute to mantain alive into the town and the school the interest about ancient music
and viola da gamba, sponsoring concerts for the students of ancient music of
Mozarteum).

The Violone studies are produced by the faculty as a part of the curriculum, in order
to give other expenriences and job possibilities for the gamba players. They are not
obligatories but warmly suggested. The Violone courses can be followed indipendently
by double-bass or cello players as a separate course.

The Bachelor years encompasses the entire repertoire of the « historical » period of
gamba, from Renaissance to pre-romantic works, without forgetting a dialogue with the
modern composers, very active in the faculty. In this period of the studies the students
is confronted with many different styles of music and instrumental techniques, and the
path try to develop a critical knowledge of all problems and possible solutions proposed
by the different periods, both from a theorical point of view and from an performing
and artistic one. The topic given by the faculty, besides the main instrumental teaching,
collaborate to this aim.

The Bachelor is concluded with a public exam and with a short dissertation on a
chosen topic.

3.1.2.1.2 Master in Viola da Gamba (and Violone)

The Master studies are intended to develope in more specific way the path started in
Bachelor. In particular the student will focus her/his attention on some special subject,
which will become the object of his Master Dissertation (see below).
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The Master curriculum is intended to give to the student a professional high level
mastery of the instrument, as well as to conclude the theorical preparation, which shall
lead him to the professional world in the best way, but also which could discose him
the door of further academic degrees of studies (Postgraduate and Doctorate). During
the Master years, the student appears frequently in public concert and is invited to take
part as prominent actor to concerts organized by the school, often in collaboration with
European festivals or University. This is intended as an important part of the
curriculum. On the other side the research and critical knowledge is constantly
stimulated.

The choise of a specific repertoire is left more free than in the Bachelor, but the
students is invited to approach the most virtuoso ancient and modern repertoire, in
order to achieve the total awareness of the instrument possibilities, before completing
the official studies.

The final exam is diveded in an « internal exam » (closed to public and proving a
correct degree of technical and musical preparation), a public recital of one hour, and a
Master Dissertation. This can be done: or as a musicological research (followed by a
musicologist of the Department for Musicology, in collaboration with the main viola da
gamba teacher), or as an «artistic » dissertation, where a smaller theoretic text is
presented and demonstrated or within a cd recording (done in collaboration with our
Video and Audio Department) either with a public « lesson » on the chosen topic, with
practical exemples. The three parts of the exam flow in a unique note of the commission,
which will be the final note. This system, equal in all faculties of the University, is
intended to give opportunity to the student to show all his qualities and the
development of the required capacities: instrumental sureness, artistic creativity, stage
presence, research capabilities, critical understanding of the topics and personality.

3.1.2.1.3 Post-graduated in Viola da Gamba

The postgraduated studies (2 semester, extensible to 4 with the permission of the
Rectorate) are intended for students who, having already a Master from other
Universities, want to specialise and to complete their formation on the Viola da Gamba.
The program of postgraduated studies is largely free and with no obligatories secondary
topics, in order to leave free the students to concentrate on the high level of the
instrumental practice and/or to develope at the same time, the starting of the
professional activities.

3.1.2.2 Viola da Gamba Bachelor in details
3.1.2.2.1 Bachelor in details. ECTS credits and repertoire

Semesters Hours/week  ECTS credits
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Main subject

Main subject 8 2 120
Harpsichord / Basso continuo 4 1 10
Ensemble / Chamber music 6 1 12
Baroque orchestra / Consort 4 2 8
Historical informed practice 2 1 8
Historical dance 2 2 2
Instrument building 2 2 2
Ornamentation / Improvisation 4 2 8
Musical sources 4 1 8
Introduction new music 1 1 1
Informed practice early/ new music 1 2 4
Theory

Ear training 4 1 4
Counterpoint in early music 4 2 8
Harmony in early music 2 2 4
Music analysis 1 2 3
Solfeggio 2 1 2
Acustic 1 2 2
Organology 1 2 2
Music history 4 2 8
Scientific work 1 2 2

Free Elective Space
Elective 3 4
Free elective

Bachelor Thesis + final exam 10

Total 240

Entry exam Bachelor viola da gamba
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¢ One Diminution in Italian Style (e.g. von Ortiz, Rognoni, Dalla Casa, Bonizzi or
Bassano).

e Five mouvement of a French Suite (Prelude, Allemande, Courante, Sarabande,
Gigue) or three Pieces de Caractere: e.g. Saint Colombe, Marais, Caix d'Hervelois,
Forqueray, Dollé, Cappus.

e From J.S. Bach Sonaten fiir Gambe und Cembalo: At least tow mouvements (slow-
fats) from BWV 1027, 1028 oder 1029.

¢ One division by Christopher Simpson.

e First sight reading of an easy work.

Final exam Bachelor viola da gamba

¢ One Diminution from italian composers (e.g. Ortiz, Rognoni, Dalla Casa, Bonizzi,
Bassano) or a diminution composed or improvised by the student in the style of the
italian early baroque composers..

e One English Division (e.g.Simpson, Butler, Poole oder Jenkins) or at least three
original works for Lyra-Viol.

e Two sonatas by Johann Sebastian Bach for Gambe and Cembalo (BWV 1027-28-29)

e One french Suite (at least 5 mouvements) by Marais, Forqueray, Dollé or Caix
d'Hervelois.

e Three composition of the 18. century with obligate Gamba (e.g.one Parisian Quartett
by Telemann, "Conversations Galantes" by Guillemain or one Cantata with obbligato
Gambe).

e Realisation on the gamba of an easy basso continuo gives 10 minutes by the
commission.

3.1.2.3 Viola da Gamba Master in details.
3.1.2.3.2 Bachelor in details. ECTS credits and repertoire.

Semesters Hours/week ECTS credits
Main subject
Main subject 4 2 61
Harpsichord/ basso continuo 2 1 4
Ornamentation/ Improvisation 2 1 4
Chamber music 2 1 8
Baroque orchestra / consort 2 2 4
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Music-, literature- & art science

Harmony & counterpoint in early music 2 1 2
Historical analysis + rhetoric 2 1 2
Musical notation, musical sources 2 1 4

Free Elective Space

Elective 1 2 2
Free elective 1 2 2
2 Final exams (intern/extern) 6
Master thesis 21
Total 120

Entrv exams Master viola da gamba

The candidate has to prepare a program of minimal 15' with works containing an
elevate degree of technical difficulty, and from different styles. Afterward a speech with
the commission, around the history of the Gamba and its repertorie, as well as around
the praxis of the early music. The repertoire suggested is

¢ One Diminution of an Italian composers (Rognoni, Bonizzi, Bassano)
e Two pieces by Forqueray, Piéces de viole, 1747 or two pieces by Marais Marais
e Parts from Johann Sebastian Bach's Gamba Sonatas (BWV 1027, 1028, 1029)

e Two mouvement from virtuoso sonatas of German composers (C.P.E.Bach, J. Gottlieb
Graun, Johan Schenk, August Kiihnel, Andreas Lidl)

¢ One Division by Christopher Simpson from “The Division Violist”: D major (p. 60),
E minor (p. 62) or D minor (p. 65).

Final exam Master viola da gamba

A recital including solo virtuoso pieces and (at least one piece of) chamber music. The
recital has to include at least one piece for each of these categories:

e Italian or Spanisch music of the 17th century, French music of the 17th and 18th
century, German or Austrian Music of the 17 or 18th century

e One concerto for gamba and orchestra (Johan Gottlieb Graun) with self composed
cadenzas
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¢ One virtuoso Division composed by ancient masters (e.g. Simpson, Butler, Poole) or
composed or improvised in the style of the ancient masters.

3.1.3 Conservatoire National Supérieur de Musique et de Danse de Lyon

3.1.3.1 General considerations

The CNSMD 